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㗴㧝
એਅߦᒁ↪ߒߚᢥ┨ࠍ⺒ࠎߢޔਅߩ 3 ߟߩ⸳ߦ╵߃ߥߐߡߴߔߪ╵⸃ޕᣣᧄ⺆ߢᦠߡ
ߊߛߐޕ
2012 ᐕߦޔᣣᧄ⑼ቇᧂ᧪㙚ߢޟ⇇ߩ⚳ࠅߩ߽ߩ߇ߚࠅ߁ߣޠડ↹ዷ߇ࠅ߹ߒߚ⥄ޕ
ಽ߿⇇ߩߐ߹ߑ߹ߥޔߡߟߦޠࠅࠊ⚳ޟ73 ߩࠍㅢߓߡ᧪႐⠪ߦ⠨߃ߡ߽ࠄ߁ߣ߁
ᄌࠊߞߚડ↹ߢߒߚޕߩਛߦߪ⊖ޟޔᐕᓟߩᧂ᧪߳ߣߟߥߍߚ߽ߩߪߥࠎߢߔ߆㧫ޔޠ
ᧄࠍ᧪ᧂߩ߆⺕ߥߪߢߚߥޟ᳇ߢ⠨߃ࠆߎߣߪࠅ߹ߔ߆㧫ޠ
ޔ
ޟᄌൻߣᄙ᭽ᕈߩߥ߆ߢޔ
ߥߚ߇ᱷߒߚ߽ߩߪߥࠎߢߔ߆ޔߚߞߣޠ
ޟ⇇ߩᧂ᧪ߩޠ㗴ߦߟߡ⠨߃ߐߖࠆ߽
ߩ߇ߊߟ߽ࠅ߹ߒߚ᧪ޕ႐⠪ߪߘࠇߙࠇߦ⥄ޔಽߥࠅߦ⠨߃ޔ࿁╵ࠍᱷߒߡ߈߹ߒߚޕ
ኾ㐷ኅߢߥᏒ᳃߇ޔ⇇ߩᧂ᧪ߦߟߡᗧࠍᜬߟߎߣߥࠎߡήℂߛߪߦ߁߰߁ߣޔ
ߪᕁ߹ߖࠎޔߪޘੱޕ⇇ߩᧂ᧪ߩ㗴ߦߟߡޔᗧࠍᜬߡߥߩߢߪߥߊ߽ߣ߹ޔ
ߦᗧࠍ᳞ࠄࠇࠆߎߣ߇߹ߢ৻ᐲ߽ߥ߆ߞߚߛߌߥߩߢߪߥߢߒࠂ߁߆ߦޘੱޕ
߆ߌࠆߩߦㆡಾߥࠍ↪ᗧߔࠆߎߣ߇ߢ߈ߡߥ߆ߞߚߛߌߥߩߢߪߥߢߒࠂ߁߆ޕ
ޟ⇇ߩᧂ᧪ࠅ߹ߟޔޠⷙᮨߢ㐳ᦼߩ㗴ࠍ⠨߃ࠆ㓙ߦߪޔ
ޟⷙᮨߜࠊߥߔޔޠหᤨ
ઍߦ↢߈ߡࠆ⇇ోੱ㘃㧔ੱ㘃ߛߌߢߪਇචಽߢ↢ᘒ♽ోߛߣ߁ੱ߽ࠆߢߒࠂ߁߇ޔ
ߎߎߢߪߐߒߚߞߡੱ㘃ࠍਛᔃߦ⠨߃߹ߔ㧕ߩߎߣࠍ⠨߃ࠄࠇࠆ߆ߤ߁߆ߣޔ
ޟ㐳ᦼߥߔޠ
ࠊߜ߹ߛ↢߹ࠇߡߥੱߚߜࠍߚ᧪ߩੱ㘃ߩߎߣࠍ⠨߃ࠄࠇࠆ߆ߤ߁߆ߩੑߟ߇
㗴ߦߥࠆߢߒࠂ߁ޕ
หઍߩ⇇ోੱ㘃ߦ㑐ߒߡ߃߫৻ޔᔕߩߡߴߔޔ࿖ߩઍ߇㓸߹ߞߡߒว߁႐߇࿖
ㅪߦ↪ᗧߐࠇߡ߹ߔޕ
৻ޟᔕޔߪߩߚᦠߣޠ࿖ㅪߩ᧦⚂ᷤߥߤߩ⁁ߪޔ⇇ోੱ㘃ߩ
ᗧᕁቯߩ႐ߣߒߡᯏ⢻ߔࠆࠃ߁ߦߪߣߡ߽ᕁ߃ߥߊࠃࠍ߁ߣޔ⡞ߊߚߢߔߊࠃޕ
ࠊࠇࠆߎߣߢߔ߇ޔ࿖㓙ᷤߪ࿖⋉ߩ߱ߟ߆ࠅวߥߩߢ߇⺰⼏߆ߥ߆ߥޔ೨ߦㅴ߹ߥ
ࠃ߁ߢߔޕ
㧔ਛ⇛㧕

߽߁৻ߟࠍߜߚੱߥߡࠇ߹↢ߛ߹ޔࠅ߹ߟޔߚ᧪ߩੱ㘃ߩߎߣࠍࠊࠇࠊࠇߪ⠨
߃ࠆߎߣ߇ߢ߈ࠆ߆ޕߔߢߣߎ߁ߣޔ

㧔ਛ⇛㧕
㑆ߢ᷷ᥦൻ߿⾗Ḯᨗᷢߩࠍ
ߒߡࠆߣޔ
ޔ߹ޟ100 ᐕᓟߦߪߥߚ߽⑳߽↢߈ߡ߹ߖࠎߌߤߨࠝߣޠߞߪߞߪߞߪޕ
࠴߇ઃߡ⚳ࠊࠆߎߣ߇ࠃߊࠅ߹ߔ߇࠴ࠝߦߩߢߎߎޕઃߚࠃ߁ߦߺ߃ࠆߩߪޔ
⥄ޟಽ
߇ᱫࠎߛᓟߩߎߣߪ⥄ಽߩኂᓧᄬߣ㑐ଥߥޠ
ޔ
⥄ޟಽ߇ᱫࠎߛᓟߩߎߣࠍᧄ᳇ߢᔃ㈩ߔࠆ
ੱߪߥߩߘ߇⼂߁ߣޠળߩ႐ߢṼὼߣߐࠇߡࠆߚߛߣᕁ߹ߔޕ
ౖ㧦ᳯᱜᄙ⇣ޡᏱ᳇⽎ߣੱ㘃ߩㆬᛯޢ㧔ⷺᎹ SSC ᣂᦠޔ2013 ᐕ㧕߆ࠄ৻ㇱᡷᄌ
Ԙ ਅ✢ㇱੑߟߩ㗴ߣߪߣ߆ޔฦޘ30 ሼએౝߢᦠ߈ߥߐޕ
ԙ ߎߩᢥ┨ߩⷐ⚂ࠍ 100 ሼએౝߢ߹ߣߥߐޕ
Ԛ ߥߺ✢

ߩߦኻߔࠆߥߚߩ⠨߃ࠍ 400 ሼએౝߢᦠ߈ߥߐޕ
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એਅ䈱⧷ᢥ䉕⺒䉂䇮ਅ䈱䋲䈧䈱⸳䈮╵䈋䈭䈘䈇䇯⸃╵䈲䈜䈼䈩ᣣᧄ⺆䈪ᦠ䈇䈩䈒䈣䈘䈇䇯
In the past two decades the idea of the nation as a text to be narrated and an artifact and construct to be
deconstructed has gained wide currency. For all its relativist and postmodernist subtexts, this remains
essentially a modernist perspective and one that often has a post-Marxist lineage. At the same time, it
seeks to go beyond modernism to encompass an era of “postmodernity”; and because it sees nations
and nationalism as phenomena intrinsic to modernity, it predicts the imminent demise of both as we
move into a postmodern, global era.
The viewpoints that can be grouped under this postmodern rubric are many and varied. But they all
share a fundamental belief in the socially constructed quality of the nation and nationalism. This is
why I find it useful to refer to them as “constructionist” approaches or perspectives. The basic ideas of
social constructionism include the following:
1. The assumption that nationalism created and continues to create nations, rather than the opposite
2. The belief that nations are recent and novel products of modernity, so far sharing the modernist
view
3. A view of nations as social constructs and cultural artifacts deliberately engineered by elites
4. The idea that nationalists “invent” and “imagine” the nation by representing it to the majority
through a variety of cultural media and social rituals
5. The belief that only in modern conditions is such invention and imagination possible and likely
6. A sense of the supersession of the age of nations along with that of modernity in a more globalizing
epoch.
Novel in this view, in contrast to the more political and sociological versions of modernism, are the
elements of cultural representation and social engineering and the importance of deliberate elite
innovation that this implies. Nations, in these views, are the product of “cultural work” on the part of
elites; without that cultural work, without such elite narratives, the nation is unimaginable and
incommunicable.
ౖ䋺Anthony D. Smith, The Nation in History, University Press of New England, 2000.
㽲 ㄭᐕ䈱⼏⺰䈪䈲䇮nation 䉇 nationalism 䈲䈬䈱䉋䈉䈭䉅䈱䈫ᝒ䈋䉌䉏䈩䈇䉎䈱䈎䇮100 ሼએౝ䈪
⺑䈚䈭䈘䈇䇯
㽳 4 䈱ਅ✢ㇱ social rituals 䈫䈲䈬䈱䉋䈉䈭䉅䈱䈎䇮⥄ಽ䈱ౕ⊛䈭⚻㛎䉕〯䉁䈋䈩 400 ሼએౝ䈮
䉁䈫䉄䈭䈘䈇䇯

